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| am in the midst of an extended reading of Stephen King‘s Dark Tower Cycle, including the extra books that connect most intimately with King’s great mythic universe (see Mathew Olson’s essay here; I'm rereading ‘Salem’s Lot now with Wolves of the Calla). This multi-year project of reading, combined with my interest in Stephen King as
supernatural writer, my love of gothic and vampire fantasy, my slow discovery of literary history at the hand of C.S. Lewis, and my work in teaching literary theory led me to place Stephen King's Danse Macabre (1981) on my digital bedside table. Knowing how influential H.P. Lovecraft was to King, someone recommended Lovecraft's
Supernatural Horror in Literature as a warm up to Danse Macabre. I'm glad they did. Lovecraft is no doubt the king of the early 20th-century horror genre. | don't always love his prose style and his (thankfully sparse) dialogue is abominable. But he can evoke an atmosphere that commands attention as he draws from myth, legend,
superstition, religion, the occult, faérie, folktale, and rumour to create weird tales and horror stories that readers loved in his day and love still. Lovecraft was terribly influential for King, who in many ways exceeds Lovecraft in popular appeal and breadth of possibilities for the genre. With these strengths in hand, and despite these
disadvantages, H.P. Lovecraft provides the reader with an engaging long essay/short book in Supernatural Horror in Literature. Though | am not a critical scholar on the development of the macabre, and remembering that Lovecraft was writing 90 years ago—long before Stephen King and the explosive popularity of horror films—I was
surprised by the ease with which Lovecratft tells the story of the development of horror stories. Though the last half of the essay descends into description and summary without thematic connection, and though we have a “tell” rather than “show” author at points—he uses the word “hideous” and variants maore than 30 times, rather than
actually creating a feeling of hideousness—Lovecraft is convincing in his grasp of the general development of the genre. In particular, this essay shows that Lovecraft was remarkably well read, providing a reading list in his analysis of the genre that would delight and disturb readers for a decade. Having enjoyed this essay so much, |
thought that | would share with your one of its strongest features, the introduction. It acts as an introduction to his survey as well as a trigger warning to two kinds of people. First, he admits that he is dealing with tales of terror: not all will want to follow in this particular journey. Second. Lovecraft roots horror writing within sound historical,
literary, and psychological soil, inviting the genre to be considered on its own literary merits rather than as merely another stream of pulp fiction to opiate the masses. It's a gutsy move, yet done unselfconsciously. Indeed, Lovecraft uses a genre that is not yet matured—zombie fiction—to imagine the plight of those “free enough from the
spell of the daily routine to respond” to the imaginative scope of the macabre. For those of us who feed on genre fiction, who live in the literary ghettoes defined by the suspension of disbelief, the introduction is a lot of fun. | hope you enjoy this introduction to Supernatural Horror in Literature by H.P. Lovecraft. Lovers of Lovecraft might
appreciate Dr. Amy H. Sturgis SignumuU class, “Literary Copernicus: The Cosmic Fiction of H.P. Lovecraft,” which is on sale for audit in celebration of H. P. Lovecraft’'s birthday (see here). It would also be a nice background to Dr. Dimitra Fimi’s class, “Folkloric Transformations,” which focusses on werewolf and vampyre fiction. The oldest
and strongest emotion of mankind is fear, and the oldest and strongest kind of fear is fear of the unknown. These facts few psychologists will dispute, and their admitted truth must establish for all time the genuineness and dignity of the weirdly horrible tale as a literary form. Against it are discharged all the shafts of a materialistic
sophistication which clings to frequently felt emotions and external events, and of a naively insipid idealism which deprecates the aesthetic motive and calls for a didactic literature to uplift the reader toward a suitable degree of smirking optimism. But in spite of all this opposition the weird tale has survived, developed, and attained
remarkable heights of perfection; founded as it is on a profound and elementary principle whose appeal, if not always universal, must necessarily be poignant and permanent to minds of the requisite sensitiveness. The appeal of the spectrally macabre is generally narrow because it demands from the reader a certain degree of imagination
and a capacity for detachment from every-day life. Relatively few are free enough from the spell of the daily routine to respond to rappings from outside, and tales of ordinary feelings and events, or of common sentimental distortions of such feelings and events, will always take first place in the taste of the majority; rightly, perhaps, since of
course these ordinary matters make up the greater part of human experience. But the sensitive are always with us, and sometimes a curious streak of fancy invades an obscure corner of the very hardest head; so that no amount of rationalisation, reform, or Freudian analysis can quite annul the thrill of the chimney-corner whisper or the
lonely wood. There is here involved a psychological pattern or tradition as real and as deeply grounded in mental experience as any other pattern or tradition of mankind; coeval with the religious feeling and closely related to many aspects of it, and too much a part of our inmost biological heritage to lose keen potency over a very
important, though not numerically great, minority of our species. Man'’s first instincts and emotions formed his response to the environment in which he found himself. Definite feelings based on pleasure and pain grew up around the phenomena whose causes and effects he understood, whilst around those which he did not understand—
and the universe teemed with them in the early days—were naturally woven such personifications, marvellous interpretations, and sensations of awe and fear as would be hit upon by a race having few and simple ideas and limited experience. The unknown, being likewise the unpredictable, became for our primitive forefathers a terrible
and omnipotent source of boons and calamities visited upon mankind for cryptic and wholly extra-terrestrial reasons, and thus clearly belonging to spheres of existence whereof we know nothing and wherein we have no part. The phenomenon of dreaming likewise helped to build up the notion of an unreal or spiritual world; and in general,
all the conditions of savage dawn-life so strongly conduced toward a feeling of the supernatural, that we need not wonder at the thoroughness with which man’s very hereditary essence has become saturated with religion and superstition. That saturation must, as a matter of plain scientific fact, be regarded as virtually permanent so far as
the subconscious mind and inner instincts are concerned; for though the area of the unknown has been steadily contracting for thousands of years, an infinite reservoir of mystery still engulfs most of the outer cosmos, whilst a vast residuum of powerful inherited associations clings around all the objects and processes that were once
mysterious, however well they may now be explained. And more than this, there is an actual physiological fixation of the old instincts in our nervous tissue, which would make them obscurely operative even were the conscious mind to be purged of all sources of wonder. Because we remember pain and the menace of death more vividly
than pleasure, and because our feelings toward the beneficent aspects of the unknown have from the first been captured and formalised by conventional religious rituals, it has fallen to the lot of the darker and more maleficent side of cosmic mystery to figure chiefly in our popular supernatural folklore. This tendency, too, is naturally
enhanced by the fact that uncertainty and danger are always closely allied; thus making any kind of an unknown world a world of peril and evil possibilities. When to this sense of fear and evil the inevitable fascination of wonder and curiosity is superadded, there is born a composite body of keen emotion and imaginative provocation
whose vitality must of necessity endure as long as the human race itself. Children will always be afraid of the dark, and men with minds sensitive to hereditary impulse will always tremble at the thought of the hidden and fathomless worlds of strange life which may pulsate in the gulfs beyond the stars, or press hideously upon our own
globe in unholy dimensions which only the dead and the moonstruck can glimpse. With this foundation, no one need wonder at the existence of a literature of cosmic fear. It has always existed, and always will exist; and no better evidence of its tenacious vigour can be cited than the impulse which now and then drives writers of totally
opposite leanings to try their hands at it in isolated tales, as if to discharge from their minds certain phantasmal shapes which would otherwise haunt them. Thus Dickens wrote several eerie narratives; Browning, the hideous poem “Childe Roland”; Henry James, The Turn of the Screw; Dr. Holmes, the subtle novel Elsie Venner; F. Marion
Crawford, “The Upper Berth” and a number of other examples; Mrs. Charlotte Perkins Gilman, social worker, “The Yellow Wall Paper”; whilst the humourist W. W. Jacobs produced that able melodramatic bit called “The Monkey’s Paw”. This type of fear-literature must not be confounded with a type externally similar but psychologically
widely different; the literature of mere physical fear and the mundanely gruesome. Such writing, to be sure, has its place, as has the conventional or even whimsical or humorous ghost story where formalism or the author’s knowing wink removes the true sense of the morbidly unnatural; but these things are not the literature of cosmic fear
in its purest sense. The true weird tale has something more than secret murder, bloody bones, or a sheeted form clanking chains according to rule. A certain atmosphere of breathless and unexplainable dread of outer, unknown forces must be present; and there must be a hint, expressed with a seriousness and portentousness becoming
its subject, of that most terrible conception of the human brain—a malign and particular suspension or defeat of those fixed laws of Nature which are our only safeguard against the assaults of chaos and the daemons of unplumbed space. Naturally we cannot expect all weird tales to conform absolutely to any theoretical model. Creative
minds are uneven, and the best of fabrics have their dull spots. Moreover, much of the choicest weird work is unconscious; appearing in memorable fragments scattered through material whose massed effect may be of a very different cast. Atmosphere is the all-important thing, for the final criterion of authenticity is not the dovetailing of a
plot but the creation of a given sensation. We may say, as a general thing, that a weird story whose intent is to teach or produce a social effect, or one in which the horrors are finally explained away by natural means, is not a genuine tale of cosmic fear; but it remains a fact that such narratives often possess, in isolated sections,
atmospheric touches which fulfil every condition of true supernatural horror-literature. Therefore we must judge a weird tale not by the author’s intent, or by the mere mechanics of the plot; but by the emotional level which it attains at its least mundane point. If the proper sensations are excited, such a “high spot” must be admitted on its
own merits as weird literature, no matter how prosaically it is later dragged down. The one test of the really weird is simply this—whether or not there be excited in the reader a profound sense of dread, and of contact with unknown spheres and powers; a subtle attitude of awed listening, as if for the beating of black wings or the scratching
of outside shapes and entities on the known universe’s utmost rim. And of course, the more completely and unifiedly a story conveys this atmosphere, the better it is as a work of art in the given medium. This piece was published in 1927 in the single issue magazine, The Recluse, and updated in the early 30s. It is included in a couple of
collections, including Dagon. For the full online edition see here. Howard Phillips Lovecraft, 1890 - 1937 H. P. Lovecraft was born on August 20, 1890 in Providence, Rhode Island. His mother was Sarah Susan Phillips Lovecraft and his father was Winfield Scott Lovecraft, a traveling salesman for Gorham & Co. Silversmtihs. Lovecraft
was reciting poetry at the age of two and when he was three years old, his father suffered a mental breakdown and was admitted to Butler Hospital. He spent five years there before dying on July 19, 1898 of paresis, a form of neurosyphillis. During those five years, Lovecraft was told that his father was paralyzed and in a coma, which was
not the case. His mother, two aunts and grandfather were now bringing up Lovecraft. He suffered from frequent ilinesses as a boy, many of which were psychological. He began writing between the ages of six and seven and, at about the age of eight, he discovered science. He began to produce the hectographed journals, "The Scientific
Gazette" (1899-1907) and "The Rhode Island Journal of Astronomy" (1903-07). His first appearance in print happened, in 1906, when he wrote a letter on an astronomical matter to The Providence Sunday Journal. A short time later, he began writing a monthly astronomy column for The Pawtuxet Valley Gleaner - a rural paper. He also
wrote columns for The Providence Tribune (1906-08), The Providence Evening News (1914-18), The Asheville (N.C.) Gazette-News (1915). In 1904, his grandfather died and the family suffered severe financial difficulties, which forced him and his mother to move out of their Victorian home. Devastated by this, he apparently contemplated
suicide. In 1908, before graduating from high school, he suffered a nervous breakdown. He didn't receive a diploma and failed to get into Brown University, both of which caused him great shame. Lovecraft was not heard from for five years, re-emerging because of a letter he wrote in protest to Fred Jackson's love story in The Argosy. His
letter was published in 1913 and caused great controversy, which was noted by Edward F. Daas, President of the United Amateur Press Association (UAPA). Daas invited Lovecraft to join the UAPA, which he did in early 1914. He eventually became President and Official Editor of the UAPA and served briefly as President of the rival
National Amateur Press Association (NAPA). He published thirteen issues of his own paper, The Conservative (1915-23) and contributed poetry and essays to other journals. He also wrote some fiction which titles include "The Beast in the Cave" (1905), "The Alchemist" (1908), "The Tomb" and "Dagon" (1917). In 1919, Lovecraft's mother
was deteriorating, mentally and physically, and was admitted to Butler Hospital. On May 24, 1921, his mother died from a gall bladder operation. While attending an amateur journalism convention in Boston, Lovecraft met his future wife Sonia Haft Greene, a Russian Jew. They were married on March 3, 1924 and Lovecraft moved to her
apartment in Brooklyn. Sonia had a shop on Fifth Avenue that went bankrupt. In 1925, Sonia went to Cleveland for a job and Lovecraft moved to a smaller apartment in the Red Hook district of Brooklyn. In 1926, he decided to move back to Providence. Lovecraft had his aunts bar his wife, Sonia, from going to Providence to start a
business because he couldn't have the stigma of a tradeswoman wife. They were divorced in 1929. After his return to Providence, he wrote his greatest fiction, which included the titles "The Call of Cthulhu" (1926), "At the Mountains of Madness" (1931), and "The Shadow Out of Time" (1934-35). In 1932, his aunt, Mrs. Clark, died; and he
moved in with his other aunt, Mrs. Gamwell, in 1933. Suffering from cancer of the intestine, Lovecraft was admitted to Jane Brown Memorial Hospital and on March 15, 1937 he died. Everett F. Bleiler was born April 30, 1920 in Massachusetts. He received an anthropology degree from Harvard University in 1942 and a degree in the history
of culture from the University of Chicago. He started working at Dover Publications in 1955, eventually becoming executive vice president in 1967, and left the company in 1977. After leaving Dover, he worked at Charles Scribner's Sons until 1986. He edited or co-edited numerous works including the annual Best Science Fiction Stories
series, the Year's Best Science Fiction Novels series, and several anthologies. His nonfiction work includes The Checklist of Fantastic Literature, The Guide to Supernatural Fiction, Supernatural Fiction Writers: Fantasy and Horror, Science Fiction: The Early Years, and Science Fiction: The Gernsback Years. He received several awards
including the 1978 World Fantasy Award (Special, Professional), the 1984 SFRA Pilgrim Award, the 1988 World Fantasy Life Achievement Award, the 1994 First Fandom Award, and the 2004 International Horror Guild Living Legend Award. He died on June 13, 2010 at the age of 90.
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